































IME A 11 MUSICA RELIGIOSA ESPANOLA 
EN SU CUm CONGRESO NACIONAl, EN VITIA 

N rrmuv Kevt«t«. f, r | R „ Hentido enpaftoluta dedica. Dor 

» M am, P° e*rttpr cani anAnlmo, pero nmv amante d. i \ri^ v ° u , n 
Ius Mundo* una modesta .,1 J I J aaonA » d * 

nana nnwArabe y polildniia «It* nuentia l*ilri i I \ „ , A a m ^* ua P^K 0 ' 

A I* UadtcU. par hchchX^ *» volvet 

,,n ,*n Muxna I .IAiriu. b«cn„ en q„ r ar,m. par tanto el Zor Z?» xT 
hoN navigando por un mar proceloso, mn briijul.i m t.nn.n ii «»? . Art ' 
toptona k-ginla. mn canunt» a. aabia \ . lar.t t unio n«> .iw* ” ° bBtantc una 
llaido v Ulano de *u propio \aler. liu.U el puuto dr , / * lUtvs tan * a ' 

K ra» Italia de San Cirigorto y PalwJJml \\J a ^ ‘‘ 7 C<m el de ,a 

y dr esto* (oto^rabadcw qi “ ol I>or ‘l u * de e ^c articulo 

Krasr allA por las post u merius dei wo l» nav.fl<.,,.V .. 

Nrtda m nadu- turbaba el reposo de las^vieian nudad* ' aflos dtd actual 
i astrllana» nus Catrdralr.s. Muscos dc \rtc i Histon ‘‘ H P* ftoIa *. so, >rc todo 
|.lcu «l«W y «U»W. I.OS tumt.iv at culo * 


l //« OV A A A l) CHILO. 
' 


" por canes y plazas husmeando el pasado 

cspano 1 . tan solamente alguno que otro erudito, naciona? 6 ex- 
tranjcro t»;< ti-aba. en el genuino sentido de Ia palabra para 
«60 publicat un su libro ol (ruto dc un trabajocii sicmpre 

r.r K y ,r„ o „r dt „ d, “ cuiute ' ^ y «t» ss 

ae os ini os, por no mencionar sino alguno que otro caso 
CM c t C H da , d de ^ Concilio.. Ia viejfsima Toledo, no era ex- 
cepci6n de Ia regia, pese 4 su rico legado patrimonial v 4 su 

proxmrtdarld latorte.Lr» B&quur. Gald£ Z ffi 1 

Barrds Gourilez Sunancas, Olavarrla, padrc Fcrotin y pocos 

cactoj^^cadasdrestaurar el glorioso pasado de la ciudad 


Titulo. «Pater., A 5 »oce»<; autor, Josquin Depre» 
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s»e confirmo; y cuando aun el dfa z de Enero 
sc alza sobre la torre de la Vela en la moruna 
Alhambra. el Pend6n de Castilla, conmcmora 
aquel dfa en que. salido Boabdil de su ciudad, 
mientras Aixa y su mcnguada Corte le aguarda- 
ban en una aldehuela alpujarrefla y Fernando e 
Isabel aguardaban la sefial de su posesion, se 
iz6 por primera vez en el raismo sitio El 'ho- 
rbscopo se habfa cumplido por completo, dan• 
do la raz6n A los moros, que desde el punto en 


astrologos, habfa nacido. sino A la rebeldfa en 
que se alz6 contra su padre. 

De nada vali6 que el origen de aquella rebe- 
lion. en que al cabo Boabdil habfa vcmdo A ser 
un instrumento dc los moros a quienes Muley- 
Aben-Hacem habfa ofendido, fuera un acto de- 
fensivo sin el cual Mahomet-Andalla hubiera su- 
cumbido como sus hermanos. Boabdil se crey6 
culpable y castigado. 

Tai vez sus lAgrimas al entrcgar las llaves de 


ex sultana, no tuvo para el 
consuelos maternales, sino 
una frase tremendamentc 
cruel que la historia con¬ 
servo r 

Entretanto, de la llanu- 
ra subian gritos de ju¬ 
bilo y clamores de vic 
tona: ;Santiago! jSantia- 
go! repetian las huestes 


‘ e *«*®nss se consen 
Oranada de las tropa» de los Reyea C*-. 
conquutadores de la ciudad 


Uno d» los Pendone* de las luertsa d» Cahalt>na 
prime»as que dei epfrlto erutum» enUaron en la 
ciudad y que ae c«naer»a en Ctanada 


















Figures C, 7 S1XTKKNTH CENTURA* DF.C0RAT1YF. PA1XT1XGS ON COTTON, FROM KASHM1K 
Showing the use of textile patterns in ormunentation. 


THE CALL OF THE ORIENT 


Jnpnno* gold N«rnsa 
usct 


with «lesijm of liom 
1 for book cover. 
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1 i n o «f enlightoncd 
rulers wlio sat upon 
the throne «>f Portugul 
iif suceeesors to Prinec 
Honry the Navigator, 
tviscly considered the 
.«xtension and pros- 
perity of their eountrv’s 
Industries and knowl- 
»dge of the best Ori- 
entul arte as more 
Important thnn their 
nilitary glory. How 
and peouic* Rtrangely this enlight- 
‘tied kinglv enterprise 
■■■* compares w i t h the 
m o d e r n desire for 
«peed, and stili greater 
?peed, and that laek of 
real diseernment which 
mcourages American 
designers to overlook 
the mines of inspira- 
tion which stili await 
hem in Oricntal tex- 
ilcs! 

American manufac- 
turers have heen won- 

derfully progressive in adopting and perfeoting 
mechanical expedients to incrcase the productive- 
pess of their machinerv. The country is young 
md the manufacturing of textiles is stili in its 
nfanev. A glorious future awaits American skill 




* * * * * 
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Fi guri' 5. HIN DI' BOOK 
MINATl-D WITH BITS 
COR AI. AND PRECIOUS 


and craftsmanship. 
But. with such a future 
ahend, it secms almoat 
unpardonable to ignore 
the possihilities of eare- 
tul research when valu- 
able authentie informa- 
tion regarding Oriental 
textiles is so eaeily 
obtainable as it is to- 
day. Orators have dc- 
claimed, p o e t s have 
w r i 11 e n verse, and 
Icarned historians have 
deseribed the develop- 
ment of the arts and 
erafts of Europe, which 
were »11 newly ins.pired 
and invigorated during 
the Renaissance by a 
similar vital and imme¬ 
diate contact with the 
Orient. The tremen- 
dous reflex influence of 
the West upon the East, 
howcver, lias remaincd 
almost a mysten*. The 
Portuguese in t h e i r 
eurious colony at Goa appear in our imaginat ion 
to have been absorbed by the great and mys- 
terious life, luxury and superstition of inscrutable 
India. Actually, howcver. the influence of the 
West upon the East, for which thev were respon- 


COVER DESIGN ILLl*- 
OF HIMAN BONES, 
METALS AND STONES. 


Old Japanesc sarasa toalico) ink pattern known ius rara 
kui<a tChinese grass>) useii for lintngs. 


Old Japunese suni*a (calico) putteni of tulips on red 
ground. ufied for wntpping HotliP. 
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Earlv niditucnth century Hindu painted curtain wuh flonil paitern. 
ongmully doublc and iikkI in palaro doonvav. 


Fi^jre 9 . WATKH COLOR OKAWING FRQM AN ANCLENT JAPANKSK TEXT11.1'. 
Showing a «Ikon weuve ruminiscent of the hand-blorkrd and tie-dywl fubries of India 


carving stone were also influenced profoundly by 
tlie Oricntal love of textile patterns, and the 
gracious lines of delicate silks and eottons. The 
two copper statuta utilized na head piecos for 
this article sium clearly the intricate and ornate 
methodi* of the Nepal K-ulptor-. and displuv 
that undving love of textile patterns whieh influ- 


remained the dominant and preponderant art. 
and often imposes arbitrary form> on textilem and 
other raethods of interior deeorations. In India 
the eontrary has always beeu the case and 
textile patterns nppenr as architectural detnils in 
innumerable forms to embellish temples, tombs 
and palaet >. mi that the splendid arehiteetural 


«it.. U ' r 'f !,n, ‘ 

inirilmMKl fn«» • l "' m " 

, rB , M.idn»» dl- 

,,,* . ar »hamtyami 

. .. for .1..- I>■''•’ ' 7" 

9 ition in 1 «B. «> 11 " 

„ frw otlii r rurtiiiM* 

«|„,t I,- gon.l.tl.nnmo-t 

„f tlir pri-OTtt-dnV Troii»» 

producis 

More important ihan 
■m poirlw-. I 

tlml tlM— Im,mn 
««tttoii curtain* wm- much 
mon than curtain* m the 
ordinnrv mw: tl»n< tlwy 
were ernployed >» 

,.„ver theentirc eurfnee of 
the interior of roolus, eed- 
ingn and floorsi as "* 
wall“ l came to m-c Iiow 
„ room was prepurcd fur 
the reeeption of n pnnee 
Motlmt hcwould not «orne 
in rontaet with anythiug 
unelean I came to realizc 
uhy the throne ehairs had 
bulbous feet or runners 
like the one l pureh«H*«! 
Hiilwequontly at Jevpore. 

I came to understaiul 
why the floor elotlis were 
sprigged with flowcrs and 
)i,id reason to wonder 
whethor »!*< foregrounda 
( , M , i. - m old ftidian 
p a i n t i n gf» with parti- 
colored flowcr* ' t r e w n 
liero and there were copied 
from nature or from n tex¬ 
tile eonvention. The uso 
of textile patterns for the 
adornment of furniture, as 
is wcll sliown on the Jev- 
pore throno clmir, and 
nmiiy other similar trans¬ 
fers. becomo olear when 
we tliink of tbesc curtain- 
enclosed r o o m s. 1 hcy 
e x p 1 a i n loose-fitting. 
easilv removablc sliocs, 
and mueli else as well. 

With eurtains ever in 
mind it bceame apparent 
tu me that the wall paint- 
ing-. suoh as Von Le ('o<i 
brought from Turfan in 



















































.-fEl 13 i rURB . AN CLOTH IWTTKKN I-ROM BOORHAMPOKI. 

' oiorn grouml «h»t u-itli guld . |Kittorii m blu*. Kr*« n. purpl» md r**<l 


Oinctor FZAHOSCO /EMDjyO 


EI Penddn m de los Pey es 


Catolicos, </ue una ve/ 


E i IVndOn de los Reves Catdikxs. que anu a! mente se ira en Gra- 
nada eoomeroorati »o v espksdorcso, es una de las jovas mas 
pieciadas de la ciudad, rehcario de civiiixacicoes y }oyd de 
prneas que, auxi despues de vwtas, paxeeen son.adas. 

Rmdcia que saiubohxa la uiudai caciooal sagrada por su simbo- 
!ismo. Io es aun mAs por U memoria de toda la glcha espaAoIa ec 
aquel instante trasvccdental que marcd en la lustona dei mundo ei 
coirucnro de uua edad nueva. 

Ptadfa que tiemoid sobre aquel etcrcsto pletbnco de ideal en 
que los poetas eran capit anos v os capitanrs poetas, parece utxgido 
con amonxo be>o por ia Ruma! para e uva lama no basto la extensxdn 

de un mu iulo. 

Granati* )e conserva y le lanx a al vwnt© una ve* al a^o. como 
OregiSn glonoso de la pujanxa de ituestra raza 


MAO?«D. 2 JUNfO '928 


ilustraciOn mundial 


ul ano cobija a Granad& 


ANO XV.—NUM. 752 
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Fmurt 7 KusIijmi Rur witli Pomegranuto CVim r and 
Yrllow Fruii ; Cluuoe Mountam Hattern in Terni 
Cotta Iiorder. 


1-wm S. S.imarran.t AlUSilk Rue; Chint-»- Moimtain 
Pattern in Border. 
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Fisuro 13. “Bokhara” Kiubroidered Praycr Mat from 
Sarnurcund. Colors: Yellow, Browu and Old Rose. 
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Carnation Kug 

ficld, a dcsign of cight vascs of rcd and whitc 
. ccntred with four figures of birds fceding. 
stellate figures. 


Alp^jarra 
In a sapphire- 
and scattercd stars, 
border with ivory i> 


Lrngth, 7 frel $ incklt 


ANC 1 KNT KMBUOiniiKY litOM 1 S 1 VVHAN 


Tlu* contrai wUleru «lipwi tlu: "Trw of Iifo" witii tho nniue of God botwwn tlu* liandis witli 
r*-<l liiuo i iwU«. public prajer in tlio Mumpit The rtubroulnv in 111 «dvi-r thr* 1 l, tlu 

!• rkcrfunnd blue Bilk. 
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Courltsy < j JtkylF i Ud. 


POLONAISE CARPET OF SILK, SILVER AND GOLD 


IVoven in the late sixteenth or early seventeenth centuryy this carpet 
vias otie oj the most sumpluous examples oj Persi an u-eaving in the 
exhibition he/d last Jall at Jekyll's in London 


hkun IJ Bokhru.i I.uibradny from Su umruuui 
» .'iuru in .Mutiilcr. outliu.tl m U.trk 131 ur uud (irren 
wnh airriits oi LigJit Jiluc arui Yellovr. 















































































































































Figi ut’ 14 ANCIKNT HI NI) 

beoome apparent. The famous cities o 
uri' representod by their ehnractcristic uauuw, 
superb reminders and rare souvenirs of aueient 
and glorious IIindu monarchics. 

Xot far from Jeypore, in India, ure the mys- 
tcrious ruins of Amber, Unit neglccted and for- 
gotten city, where the glory of other davs lies in 
desolat ion and deeav. The lizards erawl on the 
broken sculpture, whilo snnkcs and strange 
monstrous insects hide tliemselves in the crevices 
and caverns of abandoned palaces. Wonderful 
ancicnt eurtains and ceiling cloths from these 
magnificent, thougli ruined old palaees, arc now 
to be seen at the Brooklyn Muscum, and yet so 
little appreciation seems to have becn shown for 
these rare textiles by American designers that 
few understand them or profit by the matchless 
skill they displav. Journeving from city to city 
in Hindustan, new and novel artistic achieve- 
ments are eneountered at every turn. 
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Figure 18. 


AXCIENT HI NUI' SILK AND MET A I. UAPITTA OR OlltM 


IlUttCtU, /lUILIHll c A.....1- • 

fabries from the splendid city ot Ahmadabad, 
reminding even the superficially informed of the 
most wonderful of ali Mohammedan artistic 
triumphs. The beautiful Pearl Mosque at Dclhi. 
which reflects the art of Hindu textiles, was built 
at the time when Prince Henry the Navigator, 
first began to encourage his hardy sailors to 
open new lanes of commerce for the Portuguese 
merchant marine. While Ahmed Shali was plan- 
ning and constructing this building. this mag¬ 
nificent and splendid structure, dreaming of 
supreme and lasting dominion for h\> empire, as 
wcll as for the universal power of Islam, Prince 
Henry was studying the charts of distant oceans 
and calculating the distances of the stars so that 
sailors from Portugal, France, England and Hol- 
land might be able to navigate freely on the liigh 
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Alpujarra Sapphire-blue Carnation Rug 

Ficld sente with floral motives, with figures of birds at the corners in ivo 
and tan; border of undulating checkcrcd branches supporting pendent t 
carnations. 

l.ength, 7 fret 7 indits; nuidth, 5 f eet g { nci 
[Sce illustratio»] 
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BY AI.BKKT MOOR 


Dlt Vl' D‘OK HALII N U» X 
AVT-X PEKSOKKAtLS 

(Kxlr«»t de* Jndi 









































































































Ca*dinal Chigi’* Riceition ” 




“ V EKTUMNUl AND fOMONA 

teenth-century Gobclin tapestrv, with picture medallion after Boucher; and with damasse mat ground and 
gf thj tvrci-n on the tive Don Ouixote upestnei IcnMo ihe Metropolitan Museum by Mr. Morgan. _ 






















































OMK OF THE LATE GOTHIC "DAVID AND BETHSHEBA" SFT OF TAPES I K1J 
(In thc Cluny Muieum.) 


_ . . _ 

- __ '■inhjrMWT-** * — 

Infinite in skill and patience wcre tltese girls of Madrid tvho spenl 
months entbroidering this brillumt shawl curtain for Prnclla's 
operetta, uhirh was performed no less than a thousnnd times in 
Spain, and which ha» bren no less enthusiastically reccived in 
Mcxiro and !.atin America 




This huge Spanish shawl, created in thc King of Spams royal 
tapestry Works in Madrid, was one of the hits of Manuel Penella's 
operetta, "The tf ild Cat,” imported to the Park Theatre by John 
Cort. The shanl is white, with gay flowers, and some idea of iis 
sizc and heauty can be obtained by this reproduction 
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RENAISSANCE “YERDURE WITH PERSONAGES" (CHILDREN PLAXiwuj. 
One of a set of fwe in a New York Shop. 


MOTKE HAME DI SARLON," 
i |]ic RrusscU Museum. The t*crs‘> ( 


SUPERI’. RENAISSANCE TAPESTKY. 
, R c> earrying tlie litter in llic centro p.mel 


At iRIPPA AND BERENICE." A REN AIS-1 
rln the Royal Spauish Collectioi 
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ANTEJ-ENDfUM OF ALTAR 


ANTEPENDfOM OF ALTAR 


(In the Figdor CoUection) 


LATE I5TH 


(In the Findor CoUection) 


LATK 15t „ cbnti ry 



SHAH ABBAS VELVET PWKI, ACQC1RED KOlt 
THE VICTORIA \ND \I.BKRT MI SII M 
BY \ATION \I. SI'BSCR1PTK>\ 






































‘THE TRIUMPII OF THK VIRGIN/* A GOTIHC J;'* ' luis- 

kVovcn, as thc Tati» in.cr.pl.on »ho*». «n or hca | in « po 


w inEnglish and arazzi in Italian 
froni the little Frcnch-Fknush town ot 
Arra< that in the Fourteenth and t it- 
tcenth Centuries was the centre of pro¬ 
ductiori of “storied” wall tapcstnes) 
are esseotially ardiitectural me dra\s- 
ings, thev are architectural Ime draw- 
& r' .vnniotdv rehned and 

! 


aintmgs, . 

lantic history and nction. 

Tapestries mav well be considet ed the 
jo-hest and most sensitive forni ot art. 

Until recentiv the majority of Ameri- 
ans looked on tapestries as an intricate 
nd perliaps interesting but vastlv nite- 
ior fonn of painting. In talking and 


TAPESTRIES FROM THE ARCHITECTURAL POINT OF VIEW 
IN1NG ROOM, RES1DENCE OF THE LATE COL. J° HN JACOB 
vSTOR CARRERE AND HAST1NGS, ARCHITECTS. 
















































E n 1h riquisima colecci6n de tapices dc la 
Casa Kial do Espafla, a quo tan cuidadoso 
i atalogador dc ella conio es el Sr. Tormo 
ralifica, dando )a afirmacidn como axiomdtica, 
dc «la pnrnera dei mundo», ticncn lugar muy im¬ 
portante Jos paflos en que aparocen figurados 
cpisodios <le la vida de la Virgen Maria. 

Forrnen <> no una coleccidn-—y el Sr. Tormo 
opta por la solucidn negativa , el solo hecho de 
que ambas hijxitesis hayan podido ser defendi- 
das. dcmuostra que sin dificultad jxxlria ser ad- 
mitido, por los que no profundizan en eso gene¬ 
ro de estudios, que los tapices de la Vida de la 
Yirgeu fonnan un todo que puede y quizd deba 
ser estudiado conjuntamente, v al que quiza po- 
drla aiin snniar&c algiin otro, conio el rotulado en 
1<»> < at Alogos /•/ ttac umento de J esti*, tejido en 
oro y seda. como los cuatrt» que fonnan la colei- 
< ion denominada El luunto de la Madtc de Dios, 
en la que. dicho sra dc paso, liay otro Xac miienfo 
de Jr us , terna que apurecc tambien de nuevo 


«El Nacimiento de Jesus», tapiz de la Casa Real 


en uno de los dos paiios a que denominan los ta- 
taloguistas Eptsodios dc la l 'ida de la J'i rgeit, 
y que, segun el conde de Valencia de Don Juan, 
son los mas bellos entre los famosisimos tejidos 
en Bruselas en la epoca en que i ra la flanicnca la 
mas prcciada tapkeria dcl mundo 

De la que nadie putde dudar, que forma un 
todo con plan claro y definido, cs de la serie de 
El Irnoifo de la Madtc dc Dios, d cuyos ejempla- 
res, por la abundanda con que fuc emplcado en 
su tejido el metal precioso, se da el nornbre de 
Patio* dc oro. Oro hav tambien, ya queda dicho, 
en El Xacinncnlo dc Jestis, primcio de los de 
este asunto citados antes, pero cmpleado con me- 
nos arte. Este tapiz cs quizi, y esto explica su 
logico primitivismo, el nuis antiguo de los con- 
srrvados en la Casa Real; pero los Paiios dc oro 
!e siguen innudiataniente en fecha. 

Quien fud cl autor de e>os magnificos tapices 
es cosa no averiguada aun. 

Buseando la paternidad dcl j rimrio, dcl que 


queda fucra de grupo, ha escrito Tormo. cTodo 
revela d un artista de corta inspiracidn y pobres 
medios; la escena Central estd dibujada por quien 
vio Kaenmcntos de "Weyden y de Menibng. Se 
ha podido pensar en un pintor alemdn, como 
aquel Federico Herben, devoto t ingenuo, in- 
fluido de lejos por el arte de Flandes, y que mu¬ 
ri 1 ' 1 en Nordlinguen hacia 1500. Devoci6n since¬ 
ra, infantilidad de emocion, unidas d un colorido 
cdlido y rico, son las caracteristicas de este 
tapiz.» 

La filiacibn de los Paiios dc oro se ha buscado, 
sin Uegar a detenninarla de modo definitivo, por 
las semejanzas con las obras de Metsys y conias 
de Juan de Flandes. 

Quintin de Metsys, que antes de ser pintor lta- 
biu trabajado como berrero, pintaba, efectiva- 
mento, como el autor de los cartones de El ftiun- 
/0 dc la Madtc de Dios, figuras en que los ropajes 

ti-nrr , a 1..ordinari mportaacia. \ figuras fld- 
idas, dc — 


c Heal 


Casa 


la 


de 


La 


los 


vida 


VirAe 


de 
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tapices 
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JUPITKR AND ANTIOPE, HY FRANtOIS BOUC1IKR 

Nothing cou/d be Jarihtr Jrum ihe classtcal traditio» oj rcndering senia jrom Grcck mvtholog\ tha . 
work, suggesting ihe arti st' i secne painting, nor do any oj ha easel pici ures more complete /v repi- 
the sntlmenlal tirl oj Boueher and ihe artificia/ couri l i/e oj his time. This tapestry i >:e <j a p r 
ihe colleciion oj Mrs. lidward F. Hutton and belongs io the series oj "Loves oj the God oj e >:u k 
were tiirte piecet which went on the looms i» 174^. This is numbered as jour tu this series 
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i tait.htrik» dati ni 
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imum Jlll IIITEENTM CENTURV IN THE 
; UM. M I.M ui Tiu. Dt M U| BURCUNDV 
































































Courttiy o) -vir nt tir> c n»... 

“riSHlNC*’ IS FROM THE “nOBLE PASTORALE” WHICH WEST T(> IHE LOOM IN I 55 A *jj , x ia ,. FS |RMS 

Itv IlOUIII R IOR THE BFAlH.s , U . M, >„ M .V.^ ■». : H ^ 
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VEARS AFFER BOUCHER RETURNED FROM 8TUDY1NC IN ITALY, HE WAS INVITED TO SUBMIT 
VEAR - T||REE oF THE ITALI AN SET, WHICH INCLUDES TH1S F1SHING 

collectio*, went on the looms ,k .736 and were moderately 

rrFSSFUI OTHERS WERE ADDED FROM TIME TO TIME, THE FOURTEENTH AND LASI IN 1/62. ALL 
THE ITA LIA N SET ARE REMINISCEMT OF ITALY WITH ITALI AN OR FRENCH-ITALIAN PERSONACES, 
AND WITH ARCHITECTURAL BACKGROUND BORROWED FROM ANCIENT ROMAN RU1NS 
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'Judgment of Sotoimn. 


INTERNATIONAL STUDIO 




Couitcsy oj Mrs r. r. rrcntiss 

IHF. “cHINESE FAIR” FROM A SET GIVEN TOTHE EM PERO R CH I EN LUNO BY THE FRENCH FOREICN OFFICE. ITS FRESHNfESS 


. YI.INDFK IMA : •NVFNi;<11 FROM PARI* TO 1’F.NIN 


IS DCE TO ITS HAVINC BEEN PRl >ERVED IN THE ORIGINAL METAL CYU 
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La conquista de Tunez, segun la coleccibn de tapices de la Real Casa. Nuestros arcabuceros obligan al enemigo A encerrarse en La 


Andrea Doria vi6 el pcligro, y envi6 ai empe- 
r H° r Un mensa 3 c en que dccia «Vuestra majcs- 
tad riene armadas 35 galcras. y podrd pertre- 
cnar seis mds en el reino seria mcnestcr que con- 
cumeran diex dei Papa, cuatro de Maltu, dos de 
Florentia, una de G^nova. una de Lucca tres 
de Nipoles en total, 62, para afronlar A Bar 
barroja l'rge resolver » 

En tanto, el corsario, fracasada por culpa de 
las tropas francesas. que habian de auxiliarie, 


una tentativa para apoderarse de Gdnova. se 
encamind a Bizerta 

En Tunez le recibieron como d Salvador. 
Destronb f&cilmente al odiado Mulcy Hassan, y 
qucdo por duefio y scftor 

El peligro seflalado por Doria A Carlos V apre- 
miaba aun mas 

El emperador reuni6 Cortes en Madrid La re- 
solucidn consisti6 en hacer saltar de Tunez a 
Barbarroja antes de que tuviera tiempo de for- 


tificarse. porquesi de La Goleta hacla un nuc\o 
Argei no s 61 o Sicilia y Ndpoles, mas tambien 
E spatia estaria en jaque. 

«E11 Barcelona se orgamzd la llota A medida 
que las escuadras iban llegando hacian salva 
general. contestada por las otras con artille 
ria. arcabuceria y trompetas. Entr6 el inlante 
D Luis de Portugal. hermano de la cmpcratnz 
con un hermoso galebn. 20 :arabelas. muchos 
caballeros y 2 oco soldados Virginio l rsino 



Hulda de los mahometanos, perdiendo parte de su artilleria ante el empuje de las tropas imperiales 

(Fots Unirent) 




































La Esfera 





La conouista de Tunez, segun los tapices de la coleccidn de la Real Casa.-Reunidn de los moros ante un asalto dei Ejercito imperial 


conde de Anquiliara, gobemando 12 galeras dei 
Papa. Paulo III, Aurelio Botigcla, con cuatro 
dc la religi6n de Malta, D. Alvaro de Bazdn, con 
15 de Espana, D. Berenguer de Requesens. con 
10 de Sicilia I). Garcfa dc Toledo, con seis de 
Napoles; Antonio Doria, con cinco que traia por 
asiento, y algunaa sucltas de caballeros, que las 
armaron k su costa, como lo hicicron los princi¬ 
pes de Salerno y Visignano y Hcrndndcz de 
AlarcAn. I-a llegada de Andrea Doria con 19 


fue acontecimiento, por la vista de la galera im¬ 
perial, que traia magnifico vaso escelpido. do- 
rado y dispuesto como para morada dei C&ar 
A popa arbolaba estandarte de raso carmesi, 
con un crucifijo bordado, y k los lados las efigies 
de la Virgen Maria y dei evangclista San Juan, 
y en los palos y entenas. otras banderas de tela 
de oro con las armas imperiales Tocaban trom- 
petas, clarines, chinmias yatambores. y despuas 
de las salvas saludaba la gente i la voz gritan- 


do tres veces: / Imperio! / Imperio ! 1 Imperio !* 

Aun fondearon despuas 42 naos de Cantabria, 
60 urcas dc Flandes y otras muchas. 

Don Carlos visitd k la Virgen de Monstrrat, 
comulgd en Santa Maria dei Mar, revistd la mag¬ 
nifica flota, y en 30 de Mayo de 1835 embarrd 
en la galera imperial y emprendid la expedici.Sn 
que habia de abatir la soberbia de Barfcarroja V 
cerrar nuevamente k los agarenos el paso k 
Occidente. 



Torna de La Goleta 

(Fota l-aurmti 
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( nurlrtv oj Mu Altiandrr Homillon Hut 

™ E STORV PSYCHE" IN 1741 EftTABUBHRD BOUCHER A» FIRST AMONG TAPF.STR V OF.S1GNFAS. MRS. R 1CI HAS 
THE COMPLETE PSYCHE SRT OT I1VE PIECF.S. THE ONE REPRODUCEt) HERE SHOWS PSVCHF. ORF.SSING AIT ER IIII. «ATII 


tears, and badc them conduct hcr with funereal pomp to 
rhc top of an adjacent mountain inhabited by dragons, 
hydras and other awful beasts, where rhc monstreris 
nusband would bc waiting. 

Abandoned on the mountain Psyche was faint with 
fcar till shc suddenly felt herself raised gently by a god 
Whom she aftcrwar ds learned to be Zephyr, and wafted 
to a wonderful palace where she was welcomed by a 
troopof lovelymaidens. Having shownJW.k* 
the magnificcntlv furnished halls an 
maidens ushered her into a spacic 
helped her to disrobe. One panel shoi 
after the bath. Boucher has chose 
scene out-of-doors. Backgrounded li 
and pool, and by terrace with classi 
balustrade and vase which are themsq 


I00111. I lie freshness is due to rhc fact that for most of its 
cxistence it has been preserved in the metal cylinder 
that conveyed it from Paris to Pekin. It is onc of a 
Chinese set presented by the French Foreign Office to 
the Chinese Emperor, Ch'ien Lung. The set is listed 
on the Beauvais records as “6 pieces of the Chinese 
delivercd to M. Bertin to setid to China.” 

At the top of the tapestrv is the coat of arms of the 
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Roraanesque gold brocades 

Chasuble in S. Rambert sur Loire - Chasuble in the Brunswick Museum 
Chalice cover, Halberstadt Cathedral. 
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Frkncii Ohauc e Covkk—Louis XIV. Orekn, Rosu, ani> Wiiitk ok 
Ykllow Satin Ground 

From the ToIm*) Furnium* »oni)<»n\ 

for household or personal use in obedience to passing wliims of fasliiou, 
are merely commercial produets, in no sense following tlu* old grani i 
style. Wlietlier the art will revive canuot be predieted, bnt probably 
Mn* couditions wliich gave surpassing beauty to sotue of its prodin*ts for 
centuries will uever return in the sanie foree. The best broeado come 
down to us from great or troni liiglily refined artisti e epodis, and were 
lovinglv wrouglit upon hand-looms bv artist-artisans who devoted their 
lives to tliis labor. The artistic epochs of the future will probablv seek 
expression in arts more democratic, and the hand-loom will ncvcr be 
more than a toy for them. 

^ Ilius the collector of old brocades need not feur serious modera 

rj.oBExrixK Goi.i) A.\|) Sllk Jiuof \i>K Ihvnv inroads upon his speeialty. Though he ean buv more advantageously 

tekxth Cexti ry ' G! * OF T,1E ^aely i abroad—in Prance, Italy, the Low Couutries, and espeeially in Spain it 

Hectamn.bi r j, ^ ^ b ,v n ,° means irapossible to find fine pieees in tliis country. In New 

son ;il l 1 WO W,t, ‘ threc Hnd two witli four breadtl.s of crtmSEL I ,nn(,, P^ curio dealers have usually a few. and in Chicago I 

i»atu'™^of ijr*; “ t rk t 1 ; ,,k anH * .. -ith» 

tJic iutciJcctions " ,' ' PO ‘ ,'T" , b - V do " l<l rosetUd „1 

cnclosing 
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VENETIAN — SlXTEENTH CENTURY. GoLD, WUITE ASM Kl.I> ON GKELS 
ln Uie collectlon of The Antiquariam 



Sll.% AND GOLD 


XIV.-XV. CENTURY 


Tixr ' »R I r At I AN : MLK AND GOLD 


XIII.-XIV. CENTI RY 


embroidery of great I 
value, but apart froni 1 
these the collection | 
consists exclusively of I 
omamental textile work. 1 
With a spirit of genu- 
rosity worthy of more I 
frequent imitation, I 
Madame Errera has re- ’ 
cently presented a part * 
and promised the rest 
of her treasures to the I 
Musee des Arts Decor- I 
atifs et Industriels in V 
Brusseis A brief de- 

scription of some of the I 
most, important speci I 
mens, with a few repro I 
ductions, may therefon- I 
be of interest: 

Fig. i. This is a I 
beautiful fabric in light, I 
r _^^rDv>iKl.-.r > n •( I silk. sl r.iru qj, Jj 
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jAPAttAt HrriwrMirrfl bCETCav 
)* ttm at TW 


Oouj, Orerx*. Bl' er and Pisk* on Hei» 


but tb<‘ 


rovetou* collector no 
by great fertiiit; 


longer finds tliem eaaily. 
_of imaginatio» in deaigu 


Vknetian — Hixteenth CmrrrRY. Koke. Yellow ani» White on Blur 
Froni Lite Tolu-y Furniiurt- Companj 

*ilver. (iold was used for textiles in the orient froni very remote ages, 
eveii before the days of Moses, uud the soiuptiious east, aftcr the intro¬ 
ductum of silk, flrst wove brocades. The gold thread of aneient goldeu 
mantles was simply a flat or round wire of the pure metal; but m bro¬ 
cades the thread early began to l>e made, as it is to-day ui the best 
European fabrius, by winding un extremely narrow strip of tlat gold 
wire, or, more often, gold-waslied silver, around a thread of silk. Iu 
China and dapau the gold tliread wus and is, usually, a thiu, Hat strip 
of gilded vellam, or even gilded paper; and this devi»‘e was sonieUmes 
employed in the west, also, to cheapen the product. VVben sueh strips, 
or alloys of base inetals, were employed for winding. the foundntion 
thread was usually cotton or linen, instead of silk. One may teli approx- 
imately the quality of the gold lac.*- fouud ou certam old vestments, as 
well as the richness of brocadea, by raveling out the thread froni its 
sjiiral metal windiug. If this fouudatiou thread be silk, oue need have 
little doubt of the genninenea* of the gold or silver encasing it. 

But thougb the first brocades were oriental, Byzant ium began early 
to covet the art, and wove brocades even wliile it was stili importing its 
raw materia) froni China. With the intaroduction <»f silk to the weat in 
the sixth i/eutury. a Byzantine sehool of desigti iu these gorgeous fabrica 
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'liic OrtuvncHtation o/ Textiles 


F, °- 7—SICILI AN : SILK AND GOLD 


XIV.-XV. CRNTURY 


PANISH: SILK ANI) GOLD 


F1G. 2.—SICILI AN : SILK AND GOLD 


vestments. A striking contrast this to Chrisfs 
poor robe of brown serge and the camel’s hair 
loin-cloth of John the Baptist! Later stili, the 
Crusades spread the new artisse movement through- 
out Europe. Italy and France became inspired 
by the novel elenients derived from the fertile 
sources of the East, while Spain—with Andalusia 
rivalling Persia itself in theluxury of its ornamented 
fabries followed the path indicated by the Arabs. 

The Renaissance brought into touch the artist 
and the craftsman, and the most celebrated masters 
of the day, both in Italy and in France, thought it 
in no way derogalory to devote their genius—as in 
our own time William Morris and his colleagues 
devoted theirs—to the invention of designs for 
. textile muterials. Hence, in the fourteenth and 


fifteenth 
an adm 
art whicl 
products 
\% ith e\ 
and valu 
The 

dirutus, < 
printed 
block pi 
from co 
fresh imj 
industry 
the seve 
but the 
the day 
part so 
process 
have hac 
One i 
the thiri 
fifteenth, 
centuries 
nal and 
composti 
find thi 
frequenti 
divorsely 
thirteent 
were ord 
the eag 
force ani 
and the 
strength 

pradenct 

XII. CENTURY the dov 

power a 
one. O 

of angels were introduced into 
the next century we find the 
infinite forms, together with ar 
borrowed from that of the 
The weavers art reached it 
period. Later the decorative 
dora and fautia gave place t< 
were incorporatcd scrolls ani 
ornaments geometrical in des 
us to the seventeenth centu 
landscapes and uprooted trees 
or at rest, none of these bea 
the sincerity of the earlier 
was the eighteenth century, 
and shells and rock-work, its I 
tine figures, and its depressi 
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3 fefiSa&s 

a tfa&S&SS 


No. 298 

itique Fmbroidery on Velvet with Royal Arms of Spain f 
3 ft. square. 

I 


OROPI SA, TOLliIX). MOUSII OF DON P1 ATON PARAMO. HUMBLE BI.I) PFCULIAR TO PROVINCE. 
Tllls RHGION IS I AMOUS FOR ITS EMBROIDERY 




Old Spanish Filet Lace 
Spread 

The jianels show scenes in a 
Hull Fight 

Size, 3 yds. 21 ins. by 3 yds. 













































































" ("rilinni \- nmi0n W</ nrriile ‘P a,nlr ' 1 nnbroidery, Tuse an late XII Crntury, sitr 3 /'• * 5 //. 

riic conrfliimpv ‘ISu’., A J f 1 ro f U;,,s ('hasublcs, Dalmatics to be used decorati vel v in tbc hume. 

. l ° *) nc c ®^ or , as exemplified In an antique vestment is frcqucntlv tbc 
tumuit pomi of uninteresting monotony to pleasing hartnonv. 


One cf a pair of (ushions of Renahtame arimsonvrlvrt and oold and ti. :nt, d M. <> /•< < • t 

Mosi interesting collection of Cushions, all hand-senrd r neu tisti. , 

designed iu hcautihil old textiles and ji H\ prircd 
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Old Spanish Valanee 

i->;i \p;vRoKKUMNfWht^; 

>.; hmeb n s 4 »*k. 23 \ uw-he* 


711 Iimiw Embiotdeeed Velvei Dook Sttbround of ria Sixtkkxth 
Centiky 

Kectangular shapc. Side of strips embroidered, in gold thread and col- 
ored silks. with scrolled borders and pands with four oval mednlliou* 
embroidered with figures, and with tbc coat-of-arms of thc family for 
wbom tbis was embroidered. Top strip decoratod with five reotangrilar 
panels, embroidered, two with interlaced scrolls, two with Paschal l.ambs 
and one witli Papal triad and crossed ke.vs, 

Ihufht of top, 2 fert. 4 inrhrt; Umpth, 12 frrt 2 imrkr* 
/Jriijlit of Mulr», 8 fret (i inrhr#: icidth 2 fert H inrhtr 


thc present 
casc of Mintt 

d{ undoubted 


re or les*> ?d 
cra/.e for coit 
in China thl s 
. uthenticit). m 


■dt ine AllhlAh Lampk 

go far towards establishing an actual vogue foi 
most graccful and varied deseription of porcela»»] 


A dem and , 




* 1ADR11>. nu A . MI Ol A 1 AUGI I " X )IU\ \ % . \\ I I ! I I MUKOlDI Kl I) IU 1) \ I I VI I I KON I AI. 

AS 1-AMBR1:QU1N, AN!) DAMASK ( I RI AINS. AUTHORS' cp,| I I t I ION _ 
































ITAUAX—FinXESTH 
In Uie roJwtlon ol The 


AS THE VIRGIN PASSES 

Everyone standi *nd headi «re rererently uncovered 


Lp«*nk of Veronese and the later painters nf sumptuositv— 
tiot 4 .‘ the gorgeous brocaded robe> and mantles wom bv j7?T n *« 1 I 
Sadies in these pictores, we eannot >ay that the ehurvh *g 0 t*n ,5 ^ I 
fvu- luost preeious in the produnt of the looms. Bnt I 

kreserves her treasures. while gowns and mantles are Worn r ^ I 
Jand east uway; and thus it liappens that the-.- fabri.-. ,V , 
fc.pl. ndid days come down to ns more often in the forni of ve.ti “ L ' J 
I \ fine ;.et of vestment- was a favorite gift from rieh or roval ^ 1 

SStonvkurst College stili possesses one of the < upe> belongin,, ’ r - I 
Swh.de suit of vestments made at Florenee in Italy,'' wlii.-h llenn x v I 
gbequeatlied “to God and Saint Peter, and to the abbot and ]>ri ; 'N- | 
Seonvent of our monastery of West miniter.” Graduallv soine of t’^ I 
^fine old vestments are ereeping into the market from the worm**?; 
lehests of little Italian churehes. ehun-hes onee ri.-h but now pitH?!? 
ypoor. Often they are iu rags aml patches, but no rags ean eoui-eau? I 
ipurity of texture, the unattainable graee of design, and the maoJT 
■splendor of color, mellowed and enriched by time, which these old . r 
-briug down to us from Italy's great days. ^ 

Italy long retaiued her supremacv in silkeu textiles, showing sio* 
Sdecadence iu this than in the nobler arts. Certain Flemish town f 
SaBruges especiallv. began to make silks toward the elose of the 
jLenturv. and jfemish velvets were adnnrable. Soain wnye hrr. Jt 


| The costly jinencss of 
anoteto the foundation and of 
the floivers rcndcrs 


this fati of 5nujfl} 
needie-point laee 3 
■ffir bit of handriark 


arefully preserved 
i the cover of the 
, marked and dated. 
ere does not ap¬ 
to be much of 
ts rnanuscript re¬ 
ni ng, but I ha ve 
► across two of his 
-s, undated, which 
probability accom- 
;d lx>und copies, 
armorial devices, 
e works referred to 

ir:ii. 

Le first of these is 
Lss. d to Sg Haris 
he, and reads as 


it was B 
Kritish Museum Uy 
Gorham (to en 
copy descended £■ 
Baintons), Dee.. 15 
Again, in a 1 
Poeni to the m /L 
the Earl of Du 4/ 
/720, with his .10 
the cover, is a I 
his countess, 
Cochrane my l >j| 
me from Londo* 
E. Settle, of al 
Nov*"- \-jzoP 
In the City ifl 
several which • , *| 
sented to offtl 
which a deiiicjl 
stamped letterlli 
byhand: “Tpthl 
John Amy. Escl 
the commU-il 
the Honourabl 
tenancy Hmtl 
dressed by Pl 
Citv Poet.” 11 


,r,—Y our eminent 
1 and Learning 
L*ncourag T d ine to 
»efore you the en- 
ed Essay, hoping 
Jreatuess of y* Sub- 
jnay a little recora- 
B it to yo r Favour- 
[Acceptance. 

\ am, with ali hu- 
L yo r most devoted 


bykind permiss 
Guildhall aulh 
bears the City i 
side, i Tn i, fan 


“ E. Settul” 

>nly Settle had said 
2 more clearly what 


rOEM. BY E, 
for the Ai 
Aruit o/ JJV/V..U» 
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lituri II Tapntry II uret me/ sente complete m;it h avn bordrr, stronep ,olorinas. eonsisting rnostly 
6 ' b.ues aolds and grrrns, autlmed *ut/, deefi taris. Ilnrdrr tomposed of allernahn„ 
botages c .tth small pcrsonages playtng 1 utique Instruments, site 10 ft. t>" x & ft. 6". 

Mnnv fmc speci mem of Tape*trtcs an«l Riirv 



Si/ of lenetian ehatnber fur nisliings in sahnati eoiora! 
saliri and silver ernbroidery in hiejh reltef; con- 
sisting of 7 chair-seats arui beiil/s; i brd 
sprrads; J curtains ; runners. 

Oriuinal sciv and rare picocs in wonderful **tatc of prcuer- 
vatinn. A 1 m» a large *>tork of fine anti<pic Dama;>ks, 
Brocades, Brocntelles and Y'clvets in attrartive yardage. 




Il'all Itanging of etrren (lothu veIvrt and red and rjoLI 
Rrnarssan - hro.ade, silvrr-gilt tjalluom. tamis 
and fringes, sizr / yJ. 7* x / yd. u 
Raimrrs Altar FroataU, etc., to hc u^cd a> wai 1 decoratiOfl» in 
Ptriixl Kootns doiir in thr Endidi, lialiali or Spani«>h M>lr 



1 abi, runner of grren and ejold t nuis XV broeadr, gilt galloon, 
site r ft. Jl\j' x 0 ft. Cushron of trimson vehet and 

gold needle-pamtrd llrnutssaru r Orphrcy, tize /7' x JlV/. 



















































































































'»u» spamsii i:i:\aissa\«t. itoitiMUts 
N<|. 23UW. Ciilil A|»|»Ili|iic «»i» Olli Iti-il Kllfc Vi-lvn. Wliltli. tl In 
N>> Slmllar dr<i^n alni wldtli Iu nltove OKI Sllk \<-hi*l 

A|i|i||i|iifd mi i '1**1 Ii uf linlil. 

\«*. —1-4“ Old Hi d Volvet Ai»i>)i<|ii<'d ou Clutli of liitltl. Wldtli, S in. 
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70 Panels Old Span 
Gold Applique on 


Sm\ J4 


30 Lcngths (3 yds. each) Old Spanish Gold Ap¬ 
plique on Red Genoese Velvet. 21 in. wide. 


antiqieh 


Old Spanish Rcnaissance Valance 
(»old Appliqm on Old Red Silk Vclvct. Sire .,f I IK .| 
__ 31. in \ 23 in. 


1 Many of ihc*e Virgin» are of cxguuite bcaul 
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Old Spanisli Gold Applique on Red Gcnoesc 
Velvet 


Twenty-five Panels OlH n 

AppH.uconC.oio?’^^ 

^- of Pancl - -VS in. V 23 in. 


No. 2930 

In t -JlxZZ i u il ' GOld Appli<1Ue on Red Vdvet—13 


Panels 
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01 u»e»c Virgin» «rifo 
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DESIGN FOR PRINTBI) MUSLIN 


for a damaak sutvicrnt 


BV AL1CE G. LOCK 


f* Sftfe. 


BY BEATRICF. M. TURNER 


WOTHEH FORTI NY PATTERN 

Fortuny !•«* drvflop<>d lli<- uw of (in#-. tdrndt*r Ivjryplian cotton, ho Ihut for thi* price of chinlzcs on<* 
riuiy olitain nJI tlw effert* of ruri* old liroradeH 


STll*- ■" KTA "- «o»_»Axpwom. 
































TIUS XI IMPARTS A BENKDICTION AFTF.R HIS COKOKATIOX 

Over the Central entranec to St Petor'* is the loggia, where the Pope is secn wearina 
the InZ crown. which is emblematic of the triple dignity of teacher. Uwgiver, and j*£? 
The decorati vc banner is emblaaoned with the coat of arms of P,us I\. 
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DftStON JFOR WOVKN MUSLIN 
( 7'ht property o/ Mtstrt, 
Jiridycton, 


HV PREDERIC F. MAV 

fohn Htown £r* Sotu , 
flasfow) 


ins:* 

ittriEoafia 


DRSIGNED AND F.XKCUTED BY M1SS McBEIH 


DESIGNED AND KXECUTED BY MISS GORDON 


DBCOtATJVF. PAN EL 
Frgm Cn^tnMJ V 


Wronc. Side 


Kioht Sibe 
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i No. I» A gla^J* l* t ’ r ; 
tale willi a xiiiall P 3 ? 
allovcr Horal pattern. 
(No. 2» A nw foj' 
Ion print rallcd Mort¬ 
em Garden. < No. 

\ delirate Virlonan 
type prini whirlt n, ®y 
lio li.nl in at b-a«t «x 
different baekgrounds 
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t No. 4) A modern prini 
inspired by a cactus 
motif. (No. 5) “1'apil- 
lon” is a linen prini de- 
signed by Vally Wicsel- 
thier. (No. 6» A gayly 
eolored cnibroidered 
tree of lifo design made 
in India on native cloth 

























































